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イギリス・ロマン派詩人バイロン（George Gordon Byron, 1788-1824）の強





























 Oh! that my young life were a lasting dream! 
 My spirit not awak'ning till the beam 
 Of an Eternity should bring the morrow: 
 Yes! tho' that long dream were of hopeless sorrow, 
 'Twere better than the dull reality 
 Of waking life to him whose heart shall be, 
 And hath been ever, on the chilly earth, 
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を誘う「オムレット公爵」（"The Duc de L'Omelette"、異教徒に包囲された
エルサレムのユダヤ教徒の宗教的戒律を笑いものにする喜劇「エルサレムの
物語」（"A Tale of Jerusalem"）、息を失って死人扱いされる男の悲喜劇「決











 この 5 篇のうち、今回は "The Bargain Lost" とその後大幅に改作され発









『アメリカ文学における愛と死』（Love and Death in the American Novel, 
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1960）の中でこのように述べている。 
 
 Yet Poe produced, after all, one completely achieved work of art in his 
writing career, a character who belongs specifically to none of his stories 
though he is, in part, the creation of all of them--a composite of Julius 
Rodman, Gordon Pym, William Wilson, Roderick Usher, and all the other 
pale, tormented failures at aggression, exploration, and love, who are 















る伝承・物語に由来する。16 世紀のドイツは、1517 年にルター（Martin 






 1624 年に戯曲『フォースタス博士』（Doctor Faustus）(8) を出版したとき、










































図 1 フォースタス博士とメフォストフィリス 
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（Johann Wolfgang von Goethe, 1749-1832）の『ファウスト』（Faust、第









 These metaphysics of magicians 
 And necromantic books are heavenly; 
 Lines, circles, letters, and characters: 
 Ay, these are those that Faustus most desires. 
 O, what a world of profit and delight, 
 Of power, of honour, of omnipotence, 
 Is promis'd to the studious artisan! 
 All things that move between the quiet poles 
 Shall be at my command: emperors and kings 
 Are but obey'd in their several provinces, 
 Nor can they raise the wind or rend the clouds; 
 But his dominion that exceeds in this 
 Stretcheth as far as doth the mind of man: 
 A sound magician is a demi-god; 
 Here tire, my brains, to get a deity! (Dr. Faustus 1. 48-62) (11) 
 
魔術師と黒魔術の魔法のすばらしさを "heavenly"（天上的）と讃え、この術










































図 2 ドウッチョ「悪魔の誘惑」(13) 
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 1932 年発表の「失われた契約」と 1835 年発表の「ボン・ボン」との間に
は 3 年の歳月があるが、別の作品と思えるほどこの 2 作品の人物造形・文体・












没落したフローレンス（Florence）の貴族で Pedro Garcia といい、ひどく
難解な事柄に興味を持ち、パドゥア（Padua）、ミラノ（Milan）、ゲッティ











（Universita degli Studi di Padova）を持つが、ミラノに大学（Politecnico 








 The doctrines of our friend were not very generally understood, 
although by no means difficult of comprehension. He was not, it is true, a 
Platonist--nor strictly an Aristotelian--nor did he, with Leibnitz, reconcile 
things irreconcileable. He was, emphatically, a Pedronist. He was Ionic 
and Italic. He reasoned a priori and a posteriori. His ideas were innate, or 
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otherwise. He believed in George of Trebizond, he believed in Bossarion. 
Of his other propensities little is recorded. It is said that he preferred 
Catullus to Homer, and Sauterne to Medoc. (86) 
 
思想的特徴を説明したこの箇所は最後の "he preferred Catullus to Homer, 






































 His pâtés à la fois (21) were beyond doubt immaculate; but what pen can 
do justice to his essays sur la Nature--his thoughts sur l'Ame--his 
observations sur l'Esprit? If his omelettes--if his fricandeaux were 
inestimable, what littérateur of that day would not have given twice as 
much for an "Idée de Bon-Bon" as for all the trash of all the "Idées" of all 
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ン（Vin de Bourgogne）を飲み、また適当な時間にコート・デュ・ローヌ（Côtes 
du Rhone）(23) を味わい、三段論法で遊ぶときはサン・ペレー（St. Péray）(24) 
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 It was soon reported that, upon all occasions of the kind, the smile of 
Bon-Bon was wont to differ widely from the down-right grin with which 
he would laugh at his own jokes, or welcome an acquaintance. . . . stories 
were told of perilous bargains made in a hurry and repented of at leisure; 
and instances were adduced of unaccountable capacities, vague longings, 
and unnatural inclinations implanted by the author of all evil for wise 
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..."I was saying, that I am not at all pushed for time. . . in short, that I can 
very well wait until you have finished your Exposition." 
  "My Exposition!--there now!--how do you know?--how came you to 













「魔術を学ぼう、神になるために（to get a deity）」(1.62)といった神の領域
に達しようとするし、ゲーテのファウストは、「この世をもっとも奥の奥で動
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 綿密な校訂と出版情報や注釈をつけたポーの作品集（Collected Works of 
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Catholiqué ）と書かれていると思っていたら、見ている間に『受刑者名簿』







 "Why, sir," said the philosopher, "why, sir, to speak sincerely--I believe 
you are--upon my word--the d------dest--that is to say, I think--I imagine--I 






の中の "the d------dest" はキリスト教で永遠の断罪を受けたことをさす
damned の最上級 the damnedest と思われる。それは言うまでもなく、ミル
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の心も読み取ることができるほどで、要するに、「私の視力は魂だ」（“my 










 "That is neither here nor there, Monsieur Bon-Bon," replied his Majesty, 
musingly. "I have tasted--that is to say, I have known some very bad souls, 
and some too--pretty good ones." Here he smacked his lips, and, having 
unconsciously let fall his hand upon the volume in his pocket, was seized 
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界を使って人間を笑いものにするのである。 
 最後に悪魔が魂を食べる問題を検討したい。マボットは、ポーが魂を食べ
る話に興味を持った理由として、1）ダンテの地獄篇第 34 歌（the 34th canto）
のルシファーが罪びとをくわえて噛み砕く場面、2）ウィリアム・エリオッ





このフランシスコ・デ・クェヴェド（Francisco Gómez de Quevedo y 
Santibáñez Villegas, 1580 –1645）とは 16 世紀から 17 世紀にかけて実在し
た、スペインの貴族で政治家にして作家であり、『クエヴェドの幻影』はおそ
らく原題が『夢と言説』（Los Sueños, 1627）という諷刺詩である。これは 5



























図 3 サント・フォア修道院のタンパン(41) 
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